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INTRODUCTION

When Stella Langdale arvived in Victoria in K39, printmaking as a
cveative art form wes oll bt usknown, Dusing her brief siv year stay
she was, however incredibly derive, She anelled in Brivide Cobimbia
skt hing aad painting. Her Ohamagan, Liwer Mainland and Van-
conver Jakied lamatscapes, evocatve studies of light and landforms,
were exhibited in Vaneowver aad Victorsa A small collection of her
o sttty ancl vachings, ibe crvattive side af her 25 year carcer ay
a it regtor for nagior 'H:hh\h'n and jomrnals, brid the foundation
Jor the callections of what would become the Art Gallery of Greater
Victmr,

She miade rmmevous frivmds, and after leaving tooretie in Califar-
mir, frepr up an extensled covvegndence with menthers of the local
arts gonemumiy I thet cormegpondence she reveals @ continuing
attrchoment 0 Victoria as @ ot of second o adopred home. These
seems lierle dowbe that the wrasoms jor thic were both artisiic ancd
spiritueed. In grtietic termy Vicoria was a bate expression aof ber awn
Rratish arts-and-crafes roods Im pivined matters. the was wery chose
et feer fraencd aind condemporary, Katharine Malisood, wha arrtied i1
Victoria the sme war The Malnwonds were at the cotre of a small
grop of indinaates wi Iked fow g rebdrth of westorn civilization in
America, d eelwrth based on spiraial enlightenmient drowm from
wischom deposited in the myihs of the grear world religons

Irene Seclla Rolf Langdale was born in Middlesex, England., in
[830 Her facher, Marmiachuke Longdale, was a moed and success-
ful landscape painter who exhibited often at the Roval Academy.
She studied ar the Brighron School of Artand then from 1907 o
1910 enrolled in life classes a1 the Glasgow School of Art

Her friend and mentoe, Katharine E Mahwood, wroge of her
She s been mained i the hard schood which considered
anatomy, drawing. construction, composition and techmique as
essential 10 ar.” The Glasgow School of Arr was one of the best
anwd mst influential schools of the time. Among her teachets was
the charismatic director of the school, Francis Newbery, New-
bery was 4 demanding reacher who stiraceed leading lecturers 1o
Glrsgow and wasa painter himaell From BR800 1910, the school
developed what is now called the Glasgow Schoal style, which
was shaired by painters, sculprors, architects and designers alike,
Thanks to the wealth of the ciry and the enfightened acrivity of
s coleetons and art dealers, Glasgow and is ant school were
the mibving polis for voung aneas agaimst the constrictions of
academi art. Langdale was thercfone exposed o a heady misiure
of realissic impressionism: James Guthre, WY MacGregor, John
Lavery, EA Homel, Goorge Henry, and athers: The Glasgow
School's proneer desaon work must also have provided s welcome
inspiratkon, cspecially creatwons by Charle Rennie MacKinaosh,
the architeer aned design gepins whoe esiabhshed connections
with th Vienim Sccesstonisss, amd wheee exguisitely classical
draughumanship timed the excesses and folbles of the An
haouveau style In him, Langdale may have fel o kindeed spinic

Alsa from the 13805 o, the artists of the Glasgow school
adopoed among their mojes miluences the phenomena of Orien-
talisim and Celrism of Scorrish Romenticism. Celism was to play
am essenuial part in Stella Langdale's work and prosvided a laaing
theme i her ane As Celtic varvings had been the source of the
ingery for Hormel's and Herrys colliboratise work The Dyaidaof
A, likewise King Arthuis Gistle of Tinmgel was o honour
wovieral of Langdale’s lithographs, She abo analyzed amnd wrote
extensively abour Celtic kpends gl explorad. parallels weith
other anceent myviths of boeh western and costern owvilizations
Her correspondence shows that Langihiles aesthenic rosearch was

mseparable from o metaphysical quest for unity: She fel that
madern civitization had {rctured this fundamenal coliuzal
unity and thar her amistic work was o recover some of that
“wholenesz.” 3 concern shared by most European Romangics.

Eangdale was a dedicared and sensitive traveller: These travels
prowided her with o pleasam lile.style as well as the means w
compare, analyze, and reconcile symeretically differemt geograph-
ical and ciltural phenomena. Greece, lsaly, North Africa and the
soith of Frange became her favourite wandering icbds. Greece
and Iy conmined the wellsprings of modern civilization; the
spacions deserts of North Africs aroused in ber the contemplative
and idealistic fechings proper to the lslamic fith

Friendship with the Maltwoods and Giling health broughe her
1o Boath America in 1939 o Vicroesia Gese, ther in 1946 10 Sana
Barhara, California, where she died in 1976, Langdale went on
cultivating her tase for British Columbia primal rnure, the vast
oxpanse of territorics, the endless shifting light of the Noethwest,
then discovering the old native cultures of the Southwest Ameni-
can Pluins: Hopis. Zunis, Taos. . | for whom she felr much
astraction and respect.

Another major component of Sella Langdales an was music. A
pianist herself from age skxzeen, she spent her lile with compuan-
boft Florence Baynham, a musacian and composer Many rithes
reveal 3 musical mood or inspiration: Moanhght Sonata, Chapin
Funeral March, Movement Moanlight Her favourite composer
serms 10 have been Beethoven She followed the Symbaoliss
tradition of associating music with the visual arts, a tradition
wihich found its apogee with the Kandinsky's paintings ol the
1910 But she wats fond of ethnic music 22 well, Uhe can almost
feel i recalled in the mood of many of her North African

landscapes.

CHARCOAL DRAWINGS
Works in dilferent media meese 1o Langdiles proficiency and
vessatility: charcoal drawings, lithographs and etchings, ol
paingings, book illustrations. The charceal drowings illustrane
best her powerful mlent in representing architectural mass and
Forrm wnt a two dimensional surlace. Crivics have colled lymical and
idealistic these landscipes or views which rely on a strong sense
of design and composition. Like the 19th century British bind-
scupe painter Samyel Palmer, Langdale emiphasizes ancl uses line
o create wonal effects of light and dark comrasis. Also like him,
she obeains remarkable effects of wexture and luminesity within
the structure of 2 rigerous outline. Both anists have a noticeable
reverence lor nature, 4 certain religious indifference and the saine
fondness for laaly and old menuments and emples

Tenpde of Mevoury, 5. Francis Asisi, FI Kantara. are elegles to
Greeee, Iialy and the desert aities of Morth Africa She also drew
natural spectackes fron the south of France, with their impressave
verticality, as illustrated by Les Gorges du Tarn,

PRINTS

Saorhe af mgd.lk‘ﬁ best work are her many ﬂcl'lin.gs and AL
tints, lor which she was equally appreciaced and known. She
beloniged to the Senclelder Group, a Londan-based club founded
in 1908, whose aim was 10 encourage artistic lnhography. She
became very proficient in aguatints, an ctching process on
copper utilizing a resinows solution and nitric acid, which
proxluces effects resembling those of ink or watercolor drnwing
Many ol Langdale’s seascapes and desert scenes swere created by
this method: The Lone Shirlng, The Black Wisiers O Dee, The
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Works in the collection of the Haltwood Art Museum and Gallery :

U985.1.2 Boats in Oak BRay oil on canvas board
U985.1.7 Ealowna oil on canvas
USES.1.4 Uit it Ll oil on board
MOB4.1.128 The Eoofs of Tunis 0il on canvas board
MGE4s.1.130 Mountain covered by snow oil on board

View of Mount BRaker 0il on canvas hoard
ueas.1.1 Incarnation of the Snow ink on paper
U985.1.5 The Lone Shirling (sic) ink on paper
UeB5.1.56 Gipsy Caravans ink on paper
U9B5S.22.1 The Black Waters 0'Del ink on paper
U9Bs.1.11 Illustration for

"Hound of Heaven" ink on paper
U985.1.10 Illustration for

"The Ancient Mariner" ink on paper
MO64.1.132 Via San Giovanni, charcoal drawing

Latuano, Roma
MO6A.1.133 ntitled charcoal drawing
MO64.1.127 Arab Tents in the Desart aquatint

- Biskra - "Tha Garden of Allah"
MO64.1.129 Nocturne agquatint

Works on loan from the Art Gallery of Greater Victoria:

99909, 246 Untitled ail on canvas
54.12 Asgisi - Moonlight charcoal draving
62.123 St. Francis Assisi charcoal drawing
62.124 Church, formerly Pagan

Temple near Parugia charcoal drawing
62.126 Untitled charcoal drawing
62.127 Tntitlad charcoal drawving
61.128 Baths of Caracalla, Rome charcoal drawing
62,129 Temple of Marcury charcoal drawing
55.30 Fishing craft at Viareggio charcoal drawving
9999, 248 Crucifixion charcoal drawing
0099.218 Sion skatch/pencil
9999,221 Third Movemant of the

Moonlight Sonata ink on paper
62.132 The Fountain charcoal drawing
0999.219 lntitled charcoal drawing
B2.133 El KEantara - Tha Gate charcoal drawing

of the Desart



999.238

9999.234
9999.233
9999.1225
9999.1223
9999.224
9999.1226
9999, 244
9899, 241
9999.232

99949,220

9999.237
9999.222

9999, 240
9999.230

Oh Wild West Wind - Shelly
River in Spate

Chobham Common - England
A Canal - Venice

Will 0" the Wisp

The Call (fan)

Egyptian fan

Untitled (fan)

East

KEing Arthur's Castla,
Tintagel

Village Range, El Eantara
"Mouth of the Desart"
Moonlight

Tha Moonlight Sonata,

IT Movemsnt

Chopin = Funeral March
Sion

Private Collection:

Lost City of Atlantis

Illugteated books:

Symphonie Symboligue by Edmund John.

Publishers:

Erskine Macdonald, London, 191%9.

Hound of Heawven by Francis Thompson.

Publishars:

Dodd Mead, New York, 1922

etching
etching
gtching
gtching
etching
aquatint
aquatint
aquatint
aquatint
aquatint

aquatint

aquatint
etching

atching

lithograph

oil on canvas

Tha Rime of tha Ancient Marimer by Samual Coleridge.

Publishers:

Christ im Hades by Stephen Phillips.

Publigshers:

John Lane, London & Mew York,

Little Leathar Library, New York. n.d.

1917.



Irncarnation of Same ke, The Gurden of Alluh These works
display an impressionistc shimmering of light comparable o ber
charcos] drwings. With ET Ramtne, The Gutes of the Desert in
Gin=shaped designs, the effect b more of o shme guict and
chythmdcal hyprosks inberon w the Salurs envirenmenm and the
wandering cannans

ILLUSTRATIONS

The Anciend Marines, by Coleridpe, amd the Hvund of Heavwen by
Francis Thompson are the best known iflustration waeks by
Langedale For twenry-five years, until the 19405, she illustraced
haaks for the John Lane Publishing Company i London and
received prakses o licerary reviews for her iflustrations of The
Hound of Heaven, a Christian movstical poem. . Here, another
aspect of Langdales mlent surloces: an ability t mix her classical
design raining with the sinuous whipkash curves of At Noveaw
Bt beyond, we cannot ignore the shadow of the visionary
William Make, with his swirls, vortexcs of energy and high
radiating {rom human and angelic bodies. The illustrations [or
thi Hound of Heeen reflect a symbolist acsthetsc and are reminis-
cent of Katharine Maltwood's figural lorms

OIL PAINTINGS

In her few oll paintings, Langdale lollowed o post-impressionistic
dhirection, with a special interest in unysual lighe effeets Fows
ever, @ picee like Boats in Ouk Bay, o Victoria scene, still demon-
strates 3 dhisciplined linear structire, Others, such as- Mountain
Coviered with Smow, are very close to Group of Scven work. But
Langdale resisted attemprs owards more abstraction, Instead,
she was searching for the cssence of light 03 an expression of
mood and geography: In her writings she ponders the specific
dillerences berween the porthern light in Victoeia and Venerian

lighe

POETRY AND LETTERS

We should not more Stella Langdales mste ond adent for
writing. Had she not travelled, her art might have been: mare
closely tied o literature. She was a scinaning ssory teller, and she
trusted, above all, the (aculty of imagination. She gave obd legends
sap and life, exploring the roots of the medicval mythology and
fairy tales. bringing back the “mystical Sidhe™ to our contempor-
ary memories. Her symeretie mind was contimually looking lor a
bridge between our stute of civilization that she was not fond of,
referring to “the starved mtionalsm.” and a Goliden Age encom-
passing Atlantis and the obd Celtic world. In ber surviving lbetters
to the Malowoods and MacDonalds, we casily perceive her 2est for
life, her faichivl qualities a5 a Inemd, ber humorous bt prowd
challenge to keep open “the doors of percepions” against the
rarrowness af the modern mind, Cerminly she did nor weloome
that form of madernity which does not diferentione berween
illusbon and reakiey. She made clear thae her am ries v capaure
sorme lost fragments, a liade bike 1585 purting Osiris back wopether,
beause a5 she sans, "I isa grean thing o find strange or broken
Tragrmems, of things thar really are.” This spivineal libe racan from
realicy that vhe symibsobist and surrealistic ariss endeavoured 1o
reveal by eccentric and manipulaed imagery, Sella Langeale
alzo accomplished with her visual imaginaton, oross-cultural
[aich, amd a gentle, ingquisitive mind, As Katharine Malowood
remarked some forry years ago, “she was a visionary of idealistic
and spiricual allegiance.”

THE MALTWOOD COLLECTION

Creative and independent-minded women, Stella Langdale and
Katharine Malwood became friends in the davs of Malowood's
London studio, in the 1920 They came 1 Canacds about the
samie time. Abter setiling i Victons, Katharine ard jobn Male.
wood patroniced local artists, that included Inna Uhithall,
Hildegarde Willic, Charles John Colline, Elizobeth Duce, and
Langdale hersell. Langdale and Matwood shared musch in com-
mon. Beyond their mitial interest in the Arts and Cralis move.
ment 2 their mutual distaste [or abseraction, they were both
committed to exploring e loss euleural rooes of the modern eea,
ard deveted much of ther artistic enengy 1o heal the Iracture they
sented berween the past and the present. For this purpose, they
wied similar meane trwels, gudy of Celticism or csoteric
teachings (Egypaian, Eabbalian, lor cxample), and of Asion
modes ol thinking. particularly Buddhism, “closest o Langdales
heare” They felr o mutual admiration for each other and warm
Irendship, cemented by the same sense of culruml and meta-
physical destiny. In her cormespondence with the . Malroods
Seclla Langdale speaks {reely of o variety of subjecrs: Wesr Cooa
primal rarure, the Zodioc, magrers of health, and the sadness dhe
lelt im seeing Barharine Malwood incapacitated os a soulpior
because of Giling health. John and  Katharine Malwood por-
chased her work rom 1940 1o 19446

THE McDONALD COLLECTION
DONATED TO THE MALTWOOD
MUSEUM AND GALLERY

Stella Langdale enjoyed a humourous and carclree [riendship
with snother Victoria couple, Jobin Alexander (Don) and Cer
prude (Sculfles) MeDomald, who were efigimally lrom Sevmland
In her ktiers o them, she exchanges ancedotes on lirerary and
historical subjects, cures for colds, and jokes. They seri books to
o amnother and Lingdake Jetters are divided berween philoe-
sophical moods, cross-cultunal insights, and, wwards the end,
the subsject of growing old grscefully These lewers reveal the
events and parvern of her life in Sama Barbara, California, where
she found refuge againsta rheumatic condition, Altbough <he was
kenosm tor be abool and self-contained o outsiders, her leelings for
the McDonabds were spontancous and alfectionae. Ar the same
time, she reveals o them ber weariness about odd age, and her
basic bobemian uncomventionality: "Finally, what & imporiamn &
how much dope you have” (1o alleviate suffering)

The McDonalds collected printgs and aguatings from her, a few
charcoal drawings, and also a copy of her illustrased works for
The Hound of Meown and The Anciend Marpier Croatoude
McDomald donated the work to the Malwood Musewm amd Art
Cralkery in 1979, followed by o further donation by her daeghaer,
Besh McDonald,

THE ART GALLERY OF GREATER
VICTORIA COLLECTION

The Art Gallery of Greater Victoru collection includes a karge
number of charcoal dewings and achings Trom cxotic Tocales
such s Greece, laly, Egypr amd Moo Alrica, and one ofl
prainging of Canacda or Swiszerland. These were left in care of the
Callery fromm the time of her departune to Santa Barbsaes b 1947
and also from her 1954 exhibar w the AGGY

Lamgdake had an ongoing cooporitkon with the institution
when i wiek still called the Ans Contre. In 19531 she donaed her

4‘



father's prize-wwnning work The Tinrgel Castle. She went to great
pains to bring this Turner Gold Medal painting from England,
and offered it as a symbolic gilt of appreciasion to Canacda and its
nascent culture, a gift similar in intention to Katharine Malt-
wood s Glastonbury Zodiac, offered to the University of Victoria

Like Maltwood, she was disillusioned with Europe, Great Britain
in particular, and placed high hopes in Canada’s less conservative
policics 1owards artists or aliernative thinkers. This may be why
her waork was left as a tacit legacy 1o Vicroria, rasher than donated
1o the United Staes where she retired and died.

Exhibition credits:

Curator: Martin Segger

Curatorial Assistant: Jacqueline Menard
Research Assistant: Joan Ryan
Registrar: Barbara Jackson

Installation: Robert Bartacchio
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LIST OF POEMS AND ARTICLES
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1. ARTICLES AND WRITINGS:

Aguaings for Irternational I'nnt and Frintmakers.

from Archival Material, nd. cdipping fe, MAMAG

San Francesco del Deseria, Unpublished M5, Moo 10 MAMAG)

The Maride Seps (unpublished M5 Mo 29, MAMAG)

Fashing Bouts i Vierogay (unpublished M5 Noob, MAMAG)

Venice {unpublished M5, No. 34, MAMAG)

Light af Sunset, Victoria Havhour (unpublished b5, Ko 18, MAMAG)
Sam Vigifio, Loke Ganday (unpublished M5, No, 7, MAMAG)
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MAM ALY
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El Kantara, the gree of the desert {unpublished M5, hoo 32 MAMAG)
Laar Aulantis (unpublished MS, %o 31, MAMAG)

The Clpper Halls funpublished M5 Mo, 23, MAMMG)

Heve leaps ashory the full South Wit [unpublished M5, Mo 6,
MAMALY

2 LETTERS

Letters 1o ohm A, amd Gerrrode B 3acDomald (vEAMADL
Letters 10 John arel Bathanne E. Mabwood (SAMAGE
Lerer 1o Edisor of Scoarish magazine (possibly Soottish Field)
(unpulsished M5, MAMAM)

3. POEMS

The scat of Mars (Kelvwnr Gazente, andated, MAMAG)

Love Siory (uapnehlsbed M5 MAMAG)

Wanderer m the nighr (unpublished M5, MAMAG)

Farewell 1o the “Sir Thomas Lipton™ (Daily Colest, cipping lile,
SAMAL)
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